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Art teaches us to question the way we look at the world, and offers alternative 
explanations for what we see. Teaching visual literacy is a critical part of arts study 
at Evergreen, where faculty members encourage open expression in an atmosphere 
that fosters creativity. According to a recent report by The Conference Board, 
U.S. employers rate creativity/innovation among the top five skills that will 
increase in importance over the next five years, and rank it among the top 
challenges facing CEOs. Arts-related study in college is a key creativity indicator 
to potential employers.

Evergreen alumni artists routinely break new ground, creating original works that 
change the way we look at art—and the world. From making innovative textiles 
to reinterpreting traditional carving, photographing rock-n-roll to portraying 
Antarctica’s rarely seen environment, Greeners continue to add beauty and insight 
to the world around them. Others make it their business to nurture creative talent 
and bring it to the larger community. Beyond making their careers directly in art, 
many Evergreen alumni are involved in the arts in other ways, either as artists 
outside of their jobs or in promotion, arts board leadership, or volunteering. Nearly 
20 percent of our alumni who volunteer do so in the arts. 

Although we have had to make hard choices about reducing our operating budget, 
we have maintained our commitment to the arts, including this year’s renovation 
of one of the most-used facilities on campus, the 37-year-old Arts Annex building. 
Last October, our first-ever Art of Living auction and brunch succeeded well 
beyond our projections, raising more than $85,000 for student support, and we 
look forward to our 2nd annual event this fall.

At Evergreen, we believe in the extraordinary value and potential of art to build 
communities and foster the creativity it takes to build a new economy. When 
budgets are tight, arts education is often among the first things to go. Here, 
recognizing that the arts are essential to the long-term health of our society, we 
will always make investing in the artistic expression of our students and faculty  
a priority.

Thomas L. Purce
President

From the President

“At the least art modifies, 
ameliorates the hardships,  

the sadness of life, and at best,  
it gives us joy as nothing  

but love can.” 

– art critic and novelist Frederic Tuten
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Inside Evergreen

Our COver Artist

Evergreen freshman PreAnnia Smith painted the watercolor gracing this issue—a detail from an Avon 
catalog—during her core program, “Art Worlds.” PreAnnia discovered her artistic talent as a junior at 
Lacey’s Timberline High School. “I didn’t know I could even draw!” she exclaims. “I took one art class and 
with a little instruction, I just picked it up.” One of her earliest portraits made its way to The Olympian 
(courtesy of her first art teacher), which promptly published it. Soon afterward, a local author who had 
seen it contacted PreAnnia and asked her to do the cover art for a juvenile fiction book he was writing. 
She did, of course, and got paid not only for the original artwork, but also royalties for sales of the book. 
In her senior year, she enrolled in advanced placement art. These early triumphs cleared her vision about 
her future path. “I knew I had to go to college,” she says, “but didn’t know what I wanted to do. With that 
first class, bam! It was art. I knew what I wanted to do.” PreAnnia, who took Embodiment in 2-D Art this 
spring, works part-time while attending school—partly to support her budding career. “It’s expensive to buy 
watercolor paper and art supplies!” she says.
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Janice Arnold believes in art you can feel. Not just in your gut, or your mind or heart, 
but with your hands. “We are starved for the quality and beauty of fabric, the texture 
of fiber,” she says. Which is why she has taken the ancient tradition of feltmaking to 
create new environments in ways no one has done before. 

This challenging work is exemplified in her latest major installation, 
“Palace Yurt,” a contemporary translation of traditional Mongolian 
structures, at New York City’s Smithsonian Cooper-Hewitt National 
Design Museum. The lavish large-scale piece included a fully felted 
ceiling, walls, ceremonial entrance and bench coverings, supported by 
a structural framework designed to mirror the existing glass support 
system of the museum’s historical conservatory. It was the centerpiece 
of the museum’s 2009 “Fashioning Felt” exhibition. 

Felt excites Arnold because it is so organic in form and process, requiring only wool, 
soap and water, and pressure. She makes felt the same way that traditional artisans 
in Asia have made it for more than 9,000 years, but has added a number of her own 
innovations. Contemporary felt art, of which Arnold is a leader, increasingly includes 
combining other materials with wool—silk, linen, jute, even metal—to make richly 
textured, intricately structured pieces. 

Janice Arnold ‘78 Weaves the Future in Felt

“I most enjoy what I don’t  
know how to do yet.”

– internationally renowned  
textile designer Jack Lenor Larsen

By Ann Mary Quarandillo
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Fine fabrics have always been a passion for Arnold. She 
created large-scale textile works in her programs at 
Evergreen, including a “Batik Room” installed in the library 
for her senior project, and got a firsthand view of the fashion 
world during an internship as a guest editor at Mademoiselle 
magazine her senior year. 

After graduation, she freelanced in fashion, produced fashion 
shows, and ended up at Seattle-based Nordstrom’s corporate 
advertising department, working in visual merchandising 
and photography. “I saw a need – they had designers with 
wonderful ideas but who didn’t know how to make them 
happen,” she says. “So I started a business making these 
things come to life. It was tremendous training.”

In 1999, Nordstrom’s designers conceived an idea to usher in 
fall with oversized industrial felt sculptures in windows across 
the country. Arnold suggested handmade felt, since industrial 
felt colors were so limited, even though she didn’t know how 
to make it at that time. “No one in the U.S. was really doing 
this scale of felting,” she explains. She was introduced to the 
process through a local feltmaker who gave her a National 
Geographic article featuring wool and traditional felting in 
central Asia.

“At Evergreen,” she says, “it’s not ‘can I do it?’—it’s ‘how 
can I do it?’ which is how I’ve approached almost all of my 
projects and installations.” She visited New Hampshire to 
learn more about wool, and bought hundreds of pounds of 
dyed fleece. Where traditional Mongolians use horses or 
camels to “felt” the fleece into fabric, Arnold rolled the wool 
fleece behind her car. In the end, she hand made more than 
1,200 square yards of felt for the project at her studio in 
Grand Mound, Wash. 

Then she needed 40,000 felt “leaves” to complete the 
project. A friend at Olympia’s Traditions store connected 
her with a women’s co-op in Nepal, where she went and 
taught a core group of 10 women how to create the 
handmade felt she needed.

“I was teaching them during the day, then frantically 
researching at night to resolve the problems I 
encountered,” she says. “In the end, it all worked 
flawlessly, but looking back, it was a huge risk.” The co-op 
has expanded, and hundreds of women now continue to 
make felt and sell it all over the world. Arnold has returned 
to Nepal five times to work with them. 

Her work for Nordstrom led to a commission for another 
store, and her professional felting career was on its way. 
Much of what she does starts out as experimental. “I take 
the basics and principles and apply them in unusual ways,” 
she explains. “I look creatively at mistakes and learn from 
them. This work allows a new use of a material that is very 
versatile—much more than people understand when they 
think of felt.” 

Her connection to the Cooper-Hewitt museum started 
in 2005, when she saw the museum’s “Extreme Textiles” 
exhibition in New York. “I wrote a note to the curator, 
Matilda McQuaid, to tell her how much I was inspired by 
the exhibit,” she says. “She emailed back to tell me how 
much they loved felt, and invited me to show them what I 
was working on.” 

At that time, she was collaborating with costume designer 
Constance Hoffman for the Los Angeles Opera’s world 
premiere production of Grendel. Arnold made graceful, 
ethereal fabric based on images of glacial ice and snow for 
Wealtheow, Queen of the Danes, and combined brilliant 
red and green wool, silk and metal to create fabric for 
the opera’s Dragon and three women who make up its 
tail. While visiting the New York premiere of the opera, 
McQuaid invited Arnold to the Cooper-Hewitt, and ended 
up spending an entire afternoon looking at Arnold’s felt 
work. A year later, Arnold received another email from 
McQuaid. “We’ve got approval for a felt exhibition,” she 
wrote. “We would like you to be a part of it.” 

Janice Arnold ‘78 Weaves the Future in Felt

Arnold combined wool, silk, and metal to create Grendel costume fabric. 
Opposite: Installed in January, Janice Arnold’s latest site specific  

permanent installation, “Wave Ceiling,” creates a sense of privacy  
and beauty in the reception area of Olympia Pediatrics. 

Initial drawings for the costume designs of the Dragonettes  
for the Los Angeles Opera production of Grendel. 
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In the meantime, Arnold collaborated with Cirque du Soleil 
and Montreal’s Hylo Design on two interactive performance 
spaces on Celebrity Cruise Lines ships, and wrapped 
Wolfgang Puck’s CUT restaurant in The Venetian Hotel in 
Las Vegas with a “Woven Wall”—a complex installation with 
industrial felt. Both projects relied heavily on the engineering 
and artistic skills and partnership of former Evergreen faculty 
member Stan Klyne, her husband of 24 years.

Her objectives for the Cooper-Hewitt project included “To 
pay homage to the yurt as a historic and contemporary 
dwelling and grand celebratory space, and to demonstrate 
the versatility of Felt as an art form and functional fabric.” 
Arnold had noted that the museum’s historic conservatory 
was similar in shape to a yurt, and in spring 2008, she took 
her proposal to New York with sketches of the design. 

It required a specially engineered structure to act as the 
framework, especially since the building is a national historic 
site and has very restrictive codes and rules. New York 
engineering firm KPFF offered to design the structure and 
fabrication specifications in return for artwork created by 
Arnold for their offices. Ziegler’s Welding in Olympia built the 
framework, and local artisan Steve Carras designed and built 
an intricate shipping crate.

On the day the Palace Yurt shipped to Manhattan, Arnold 
received a call from The Martha Stewart Show. Stewart’s 
crew filmed all 15 days of the installation, catching Arnold 
at one of the most stressful and rewarding times of her life. 
They captured the moment when the frame got stuck in the 
conservatory roof, when the felt was hung, and when the 
Palace Yurt first opened to visitors. Arnold and curator Susan 
Brown appeared on Martha Stewart’s show in March 2009. 

The exhibition broke all attendance records at the museum, 
with people returning four and five times to experience its 
warmth and quality, and The New York Times featured the 
Palace Yurt on the front page of its weekly Arts section.

In 2009, Arnold was chosen from nearly 400 applicants for 
an Artist Trust Fellowship. She is currently working on a 
permanent installation for KPFF’s New York offices. In June 
she will install a site-specific piece at the Bellevue Arts 
Museum using the forum of the museum as her “dry studio,” 
creating the wool lay-up in full view of visitors. Beginning  
in October, the Palace Yurt will travel with the “Fashioning 
Felt” exhibition to the San Francisco Museum of Craft  
and Design.

Arnold believes her work’s popularity stems from people’s 
need for texture, natural fibers, and handmade, quality 
surroundings. “We have so much visual pollution in our 
environment,” she says. “Felt and other organic textiles offer 
a respite from the manufactured spaces where we spend so 
much time.”

Rain or shine, Arnold works outdoors felting fleece and other fabrics into intricate works of textile art.

For many of her installations, Arnold relies heavily on the skills and 
expertise of her husband, former Evergreen faculty member Stan Klyne.
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The following alumni spoke with us about the value and 
prospects of today’s galleries.

Catherine Person ’76, who studied sociology at Evergreen, 
opened her eponymous Pioneer Square gallery in 2005. 
For the previous 18 years, she ran her own art advisory 
firm to support independent artists, working with a 
range of customers, from first-time buyers to corporate 
curators. Her clients included many of the region’s biggest 
corporations like Boeing, Nordstrom, Safeco and Microsoft. 
Person loves to educate people about art and introduce 
novice collectors to the artists she represents, like Kensuke 
Yamada ’05, whose solo exhibition she runs May 20 to  

Picturing the 
Gallery’s Future
Three Evergreen alumni, art-world insiders all, talk  
about galleries and the future of the business. 

The art world has been buffeted by recent economic 
turmoil and transformed by the growing influence of 
the Internet, as dealers, auction houses, and artists 

themselves go online to reach viewers and buyers. 

At the frontline of this changing landscape are art galleries, 
the entrepreneurial (or cooperative) operations that find 
new creative talent, nurture it and introduce it to the public. 
Because of their stance in the cultural ecosystem and the 
challenges they face in staying in business, commercial 
galleries have been called “canaries in the coal mine.” They 
are vulnerable to changes in trends, financial pressures, 
industry shifts, government policies and so on. And naturally, 
how the galleries are being impacted has a ripple effect on 
artists themselves. 

June 26. She showcases mainly regional artists and curates 
eight shows a year. 

Christopher Rauschenberg ’73, is a fine art photographer 
and curator. Born in New York City, he is a longtime resident 
of Portland, Ore. In 1976, he co-founded Blue Sky Gallery 
(also called the Oregon Center for the Photographic Arts), a 
nonprofit focused on contemporary photography. Today, it 
has grown to 3,700-square feet and hosts as many as three 
solo exhibitions a month. Rauschenberg is the son of two 
eminent artists, Robert Rauschenberg and Susan Weil. He 
has taken pictures in dozens of countries, published a photo 
book—Paris Changing: Revisiting Eugene Atget’s Paris—and 
exhibited his work internationally. 

Chris Rauschenberg at the Blue Sky Gallery he helped establish 
in Portland, Ore.

Catherine Person surrounds herself with art  
in her Pioneer Square gallery.

Photo: Hannah Pietrick
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Pablo Schugurensky ’84, is an art advisor who started his 
own Seattle-based firm, Meta Arte, in 2005 to help people 
and institutions make decisions about art. At Evergreen, 
he studied studio art, art history and art management, and 
he earned an M.F.A. in painting from Otis Art Institute in 
Los Angeles. In 1987, he went to work for the New York 
State Council on the Arts’ Visual Artists Program, and in 
1992, he moved to the Washington State Art Commission’s 
Art in Public Places Program, which he managed for five 
years. After that, he became the director of the Microsoft 
art collection, and from 1998 to 2005, he was director of 
art collections for Vulcan Inc. He has served on various arts 
boards and committees, including the Seattle Art Museum’s 
Olympic Sculpture Park advisory committee.

What is the role and value of contemporary brick-and-
mortar art galleries, not only for artist, but also for 
society and culture a large?

Catherine Person: Galleries are gathering places for the 
community—for artists, collectors, families, friends, reviewers. 
Galleries are at the heart of community and the art scene. 
People know we’re here, that we care about our artists and 
that we’re passionate about the work we’re showing. 

Christopher Rauschenberg: The function of the gallery is to 
present the artist’s work to the public. The role of the artist in 
society—that’s the person operating against the forces that 
want you to act the same and feel the same as everybody 
else. I think the artist has an important role in saying, “That’s 
not true.” When I travel, my first question generally is, “What 
art is here that I ought to be looking at?” Galleries are the 
places to do that.

Pablo Schugurensky: Art galleries provide us with the 
opportunity to encounter and perceive works with our senses, 
in actual scale and dimensions, at our own pace. They allow 
us to engage in dialogue with others about our perceptions 
in front of the actual artworks.

How do you see the role of gallery owners and curators?

PS: Curators are very important. They articulate collections or 
exhibitions. They help make connections among artworks in 
visual, thematic or historical ways.

CR: As a curator or dealer, you’re selecting work you believe 
in. If you see something at Blue Sky, you can be sure that 
somebody looked at a lot of work before coming up with that 
one picture. 

In downtown Seattle, Pablo Schugurensky admires one of the Three Women statues  
commissioned by Vulcan Real Estate, a client of his art advisory firm.
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CP: We’re a buffer between the clients and the artists. A lot 
of us have been at this for a long time and we really know 
what we’re talking about. We promote the artists we love 
and when we have group shows, we work hard to have the 
featured artists play off each other in ways that make sense. 

How has the current economy impacted art galleries?  
How has it impacted artists and the marketplace?

CP: Artists are used to living on the edge—most are not 
ever going to be wealthy—but the past few years has been 
particularly hard. We are selling art here at this gallery. Some 
shows do extremely well, some not so hot, but it all seems 
to magically work out. However they do, I love all my artists 
very much or I wouldn’t be selling their work.

PS: Galleries that rely on primary sales are probably the 
ones that suffered most. The ones dealing in the secondary 
market—especially in established artists—have been 
less impacted. It has been difficult for young artists, as 
discretionary income has shrunk. 

CR: Galleries are trying to keep their doors open and support 
the artists. On the buying side, there have been two different 
effects. Some people who used to buy work, can’t afford to 
now. Then there are the people who can spend money, but 
have been holding off. Stabilizing the economy has not done 
anything for the first group; the second group has started 
collecting again. They have regained their confidence and 
returned to the art-buying fold. 

Temporary pop-up galleries are sprouting up in vacant 
buildings and storefronts around the country, as well as 
in people’s homes, in restaurants, and even in elevators. 
Are you aware of other gallery venues, besides online, and 
what do you think of these developments?

CP: I think all those things are great. Anyone who’s brave 
enough to put a show together is doing something for the 
community. If they sell art, more power to them.

PS: Nontraditional venues are always interesting 
developments, as artists can try ideas for works or 
installations without the pressure of a commercial gallery.  
To me, they are less successful or interesting when they  
try to imitate the look of commercial galleries. 

CR: Last year, a local artist rented a former gas station 
and filled it up with affordable art. It was organized and 
manned by 30 different artists. I bought eight pieces  
myself. It was great. 

With the proliferation of online options—for example, 
gallery and auction websites and artists’ own websites and 
blogs—how do you think the Internet is affecting artists? 
How is it affecting galleries?

PS: The Internet has given people the ability to check for 
ideas and trends, to send and receive images and inventory 
and understand pricing. More communication avenues are 
always better. However, mediated images cannot supplant 
the experience of the original medium and dimensions of 
an artwork.

CP: We all do business from our websites. I’ve had people 
look around on my site, write to me and it’s resulted in 
a sale. Most of my artists have their own websites and 
they’re Facebooking and blogging and so forth. These 
are excellent tools for artists. Some artists are better off 
working on their own. Most, though, like having someone 
buffering for them and taking care of business. 

CR: Being a photographer, the Internet has been amazing. 
You can see something you’re interested in on a gallery 
website, then go to the gallery and see it in person. It gives 
people the opportunity to be fans and researchers.

How do you think cyberspace will impact artists and 
galleries in the future?

CP: It’s hard to predict, but I think it will just continue to 
grow in importance. Do I think it will replace galleries? No. 
Relationships make the world go round. They’re key. 

PS: I hope that artists will further explore using cyberspace 
as a medium in itself, not a manipulation of ideas from 
other media. For galleries, it should allow for dissemination 
of information and interpretive materials. I would like to 
see a program where virtual audiences are able to curate 
exhibitions and write about them.

CR: It will continue to make it easier to have the world at 
your fingertips. One of the things photographers always 
had at their disposal was photo books. One of the great 
things about the Internet is that if you can put your wares 
on the electronic roadside, there are an infinite number of 
cars going by. Things are going to happen. 

More generally, what are your predictions for the future 
of art galleries?

CR: I think there will continue to be art galleries, chugging 
along as they always have, not making a lot of money and 
doing an important service for the culture. I think new ways 
of doing things will always come up, but I don’t think the 
gallery is going to go away. 

CP: No matter what’s going on with the Web galleries, the 
brick-and-mortar galleries are here to stay. We’re not going 
to become obsolete anytime soon. 
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Some students arrive at Evergreen not knowing what they 
want to do with their lives. Michael Lavine ’85 wasn’t in 
that group.

He came close to wavering by almost signing up for an 
animation program in his freshman year, but at the last 
minute, he chose Camerawork instead. Photography, after 
all, was his passion, and he had already shown a knack for 
it. He started snapping pictures at a young age, and by high 
school, had sufficiently refined his picture making to become 
head yearbook photographer. 

Though he didn’t know then how he would turn his talent 
into a career, he says, “I knew that I liked photography. I 
noticed that I had a particular vision. I could see well. It was 
just a natural thing for me.”

In the spring of 1983, armed with a 1958 Leica, he shot a 
series of pictures of eccentric-looking punk kids who hung 
out along “The Ave” in Seattle’s U District. Lavine identified 
with this subculture. Back at Evergreen, he and the people 
in his coterie stood out. “We were the punks,” he says. 
“We burned Grateful Dead albums with our lighters in Red 
Square.” 

When Lavine returned from his Seattle fieldwork, he spent 
hours in the darkroom, working on perfecting his film-
developing skills. Over the next four years, he continued to 
study photographic art, took a painting class, and traveled 
overseas for four months, training his lens on European 
landscapes and architecture. 

He became acquainted with another Greener, Bruce Pavitt, 
whose indie-music fanzine, Subterranean Pop—started 
as a project for credit at the college—evolved into the 
independent record label Sub Pop. In the late 1980s, this 
Seattle-based outfit was the first to sign on Green River, 
Soundgarden, Mudhoney, Nirvana and other local bands, 
several of which attained superstardom in the 1990s. 
Enlisted as one of the label’s primary photographers, Lavine 
was there from the beginning, documenting the characters 
behind the cultural phenomenon that sardonically came to 
be known as grunge.

From Kurt Cobain to Jay-Z, ellen Page to Esquire, Michael Lavine 
creates portraits of our times.

By Carolyn Shea

Michael Lavine reveals his work-related enthusiasm  
during a photo shoot in Malibu, Calif.
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”Personally, I am interested in enhancing 

my photographic vision with the wonders of 

motion and sound. To me that’s a challenge 

I am excited about.” 

Post-graduation, he moved to New York City and enrolled 
in Parsons School of Design to continue his studies. He 
interned with the celebrated fashion photographer Francesco 
Scavullo, learning more about the profession, and about 
studio shoots, lighting and processing. On his own, he 
experimented with technique, trying novel ways to capture 
and render his images. Five years later, The New York Times 
dubbed Lavine a “Style Maker,” with a capital S and M.

By then, his “style”—he calls it “wild, in your face and very 
loud”—had established the 27-year-old photographer as 
“one of the most successful in pop music,” according to 
the Times. He had shot album covers for White Zombie 
and Pussy Galore, the interiors of Sonic Youth’s “Daydream 
Nation” and images of numerous Sub Pop bands, who would 
often stay at his loft—across from the legendary punk-rock 
club CBGB on Bleecker Street—when they were on tour and 
landed in New York. 

With his reputation as a gifted portraitist on the rise, Lavine 
snagged record label jobs in other genres, too, such as 
hip hop—as well as such up-and-comers as Pearl Jam and 
the Smashing Pumpkins. He shot covers for Wu-Tang Clan, 
Lil’ Kim, Puff Daddy and Foxy Brown. Some of his music 
industry work gained iconic status: the cover of Nirvana’s 
“Nevermind,” for instance, and Notorious B.I.G.’s final 
album, “Life After Death,” which came out two weeks after 
Biggie’s murder.

In 1996, Noise from the Underground, a collection of Lavine’s 
photographs chronicling the alternative-rock scene in the 
80s and early 90s, was published by Simon and Schuster. His 
second book, Grunge, was released last October. Produced 
with his friend and neighbor, Sonic Youth front man Thurston 
Moore—who penned the accompanying text—it features 
about 75 of the compositions he took on The Ave (and in 
Olympia) during his Evergreen days. These serve as prologue 
to the second half of the book, which contains about 75 
photos of the bands he shot in the late 80s. As a visual 
narrative, the compilation illuminates the genesis of the 
grunge movement, connecting the street denizens to the 
bands in an arc of influence. Among those represented are 
Kurt Cobain, Courtney Love, Henry Rollins and more than 
three dozen bands. 

In the afterword of his book, Lavine reminisces about his 
experience during this defining period: “I discovered there 
wasn’t much difference between photographing a group 
of punks on the street and photographing rock bands in a 
studio. Back then we didn’t have stylists and art directors 
and magazine editors breathing down our necks telling us 
what to do. It was just us having a blast and hanging out, 
a pure moment in time for making photographs…looking 
back now it’s kind of amazing how I started out as just a kid 
with a camera in the middle of nowhere and ended up with 
the honor to witness and document such an important and 
powerful piece of rock history.” 

Lavine’s oeuvre has swelled considerably since the days 
when he was focused on rebellious kids and brash bands. 
He still does work in the music industry, but he has added 
advertising, celebrity portraiture and editorial assignments 
to his enormous portfolio. His pictures have illustrated 
magazines, CD packages and posters. He has crafted promo 
shots for hit shows like 24, portrayed too many luminaries 
to list, and done on-the-street reportage and architectural 
photography to boot. His magazine clients include Vogue, 
Esquire, People, Outside and Lucky. 

Lavine’s style has become more polished over time, reflecting 
his desire to keep growing as an artist. Three years ago, he 
switched completely over to digital photography and he 
recently had his first video-slash-portrait session (with the late 
Senator Ted Kennedy’s granddaughter, Kick). He believes this 
photo-shoot-meets-video-shoot strategy has “tremendous 
potential,” especially in light of the technological leaps 
that have brought the ability to make great photos within 
the reach of everyone. On his blog (www.michaellavine.
com/blog), he recently remarked, “Everywhere I look I see 
powerful imagery dominating the web. The challenge now 
is to fend off the competition. The challenge now is it to 
do something the other guy can’t. The challenge now is to 
adapt or die. Personally, I am interested in enhancing my 
photographic vision with the wonders of motion and sound. 
To me that’s a challenge I am excited about.” 

Today, Lavine lives in Manhattan’s SoHo neighborhood with 
his wife, Laurie Henzel—a co-founder and the art director 
of Bust magazine—and their two daughters, Olive, 15, and 
Penelope, 12. He no longer hangs out with the kids on the 
street, and his photography has taken him far beyond what 
he ever imagined at Evergreen, but his artistic vision remains 
essentially unchanged. It is a vision that has resonated with 
many audiences and established him as a highly regarded 
artist, doing work he considers “pretty glamorous.” Still, 
he has his moments. “At times,” he quips. “I wish I worked 
in animation.”

Lavine's new book sprang from some of the work he did— 
and the people he met—while he was at Evergreen.
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The Evergreen State College Foundation’s inaugural Art 
of Living Brunch and Art Auction raised nearly $90,000 for 
student scholarships and the newly renovated Evergreen 
Gallery. “I’m really happy to be a part of it,” said Nikki 
McClure ’91, who created the signature work featured 
at the event. “I received a lot of Evergreen Foundation 
grants when I was a student so when they asked me to 
participate I thought—I can contribute and this is how I 
can contribute—by giving this piece of me back.”

More than 150 alumni, faculty and friends gathered to 
bid on an array of professional artists’ work, as well as 
“experience” items such as studio tours, dining and 
travel. They enjoyed hors d’oeuvres by local chefs and 
brunch featuring organic, locally grown produce. 

Their participation is invaluable to the foundation’s efforts 
to increase Evergreen student scholarships in challenging 
economic times. “The Art of Living event is a celebration 
of art, cuisine and community,” said Lee Hoemann, 
vice president for advancement and executive director 
of the foundation. “It’s a collaborative effort between 
the college, artists, chefs and organizations committed 
to creating opportunities for future generations of 
community leaders. It’s also a lot of fun and a great 
chance to see and purchase some fantastic art.”

This past October, the lobby of Evergreen's Daniel J. Evans Library became a 

virtual gallery, showcasing works from acclaimed artists like Cappy Thompson ’76,  

Nikki McClure ’91, Tom Anderson ’73, and other established and emerging artists. But 

this wasn’t your typical art show. The wide-ranging works, many from Evergreen alumni 

artists, were all donated to help raise much-needed funds for students. 

Event sponsors 
included Heritage 
Bank, Evergreen's 
Alumni Association 
Board of Directors, 
Platform Gallery, 

and Capital Medical 
Center. Food 

providers included 
Aramark, Evergreen's 
Organic Farm, Batdorf 

& Bronson Coffee 
Roasters, The Bread 

Peddler and  
Ranch House BBQ.

Cate Brigden ’79

Susan Christian

Ann Darling ’86

Marc Dombrosky

Bonnie Graft

Tina Hoggatt ’78

Basia Irland

Jennifer Kuhns ’93

Kim Merriman ’94

Deborah Mersky ’80

Kevin Regan ’02

Joellyn Rock ’82

Barbara Earl Thomas

Andrea Wilbur-Sigo

Louise Williams ’79
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Remember by Nikki McClure ’91, a paper work 

cut from a single sheet of paper, was the featured 

artwork for Art of Living 2009. It reflects McClure’s 

interest in community, sustenance, parenting, and 

appreciating both the urban and rural landscape. 

She regularly produces her own posters, books, 

cards, t-shirts and a yearly calendar, and designs 

covers and illustrations for countless records, books 

and magazines. This piece was also on the cover 

of Remember, a seasonal journal McClure created, 

available through buyolympia.com. 

Internationally-renowned glass artist 
Cappy Thompson ’76, donated a print 
entitled Safe Passage. She employs 
grisaille, a Medieval technique for 
painting stained glass windows, to create 
whimsical, colorful panels inspired by 
mythology, folk styles and dreams. Her 
most recent works include commissioned 
pieces for Tacoma’s Museum of Glass 
and the Seattle-Tacoma International 
Airport, as well as her 2006 piece I 
Imagine Us As a Holy Family Engaging 
In the Great Work of Increasing the 
Light for Evergreen’s Daniel J. Evans 
Library. She has exhibited at the 
Carnegie Museum of Art, the Museum 
of Fine Arts, Boston, and the Smithsonian, 
among others, from Seattle, Chicago, 
San Francisco and New York to Japan, 
Germany and Australia.

Seattle-based Perri Lynch ’94 (opposite 
page), donated Drift, a piece from a series 
of works on panel titled Meridians. The 
series explores line and space as key 
components in shaping our thoughts, 
ourselves and our relationship to space.  
“I think it’s very important for alums to stay 
involved with Evergreen because it is such 
a unique place,” she says.

Lynch’s commission Straight Shot in 
Seattle’s Magnuson Park was featured 
in Art in America’s 2007 “Public Art in 
Review” and she been recognized with 
an Artist Trust/Washington State Arts 
Commission Fellowship, Seattle CityArtist 
award, 4Culture Individual Projects Grant, 
and a J. William Fulbright Foundation 
research grant.

The etching donated by Anna McKee ’81,  
was from a series completed after the 
artist's travels through the south. It 
expresses a landscape that exists for the 
artist as a caricature pieced together from 
childhood memories in the 1960s. McKee 
uses a variety of printmaking processes 
but most often collograph and etching 
with chine collé. She exhibits her work 
regionally and in national juried shows. 
McKee recently spent three months at 
“the most inaccessible, remote location I 
could dream of ever reaching—the West 
Antarctic Ice Sheet.” She went there 
to document the WAIS Divide Ice Core 
Project with support from a National 
Science Foundation Artists and Writers 
Grant, as well as to draw and photograph 
this seldom seen natural environment.

Auction items came from Evergreen 
supporters near and far, led by event
co-chairs Sandy Desner ’76 and Jane 
Rushford (above). Among the treasures 
were the works of nearly 20 alumni artists, 
who generously contributed their pieces to 
benefit the college’s future students. 

Kensuke Yamada ’05, donated a sculpture 
(You and Me and Everyone We Know) of 
two connected faces. The piece was created 
through multiple firings of the clay. Yamada’s 
figurative sculptures and drawings evoke 
multiple emotions from viewers. His work 
has been exhibited in Montana, Seattle, 
New Mexico and other national venues. He 
is completing his M.F.A. at the University 
of Montana, and is a 2009-10 long-term 
resident artist at the Archie Bray Foundation 
for the Ceramic Arts residency program in 
Helena, Montana. 
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When you cruise through McCann Plaza to the bus loop on the Olympia campus, a 
weathered, 12-foot-tall cedar statue of a drumming woman greets you at the entrance 
of Red Square. This towering “Welcoming Woman” was a gift made to the college 25 
years ago by the Native American Studies program.

Andy Wilbur-Peterson ’87, then a student in the program, helped create the figure, 
along with Greg Colfax, a Makah carver and visiting faculty member. A member of 
the Skokomish (or Twana) Nation, Wilbur-Peterson had dabbled in arts and crafts from 
childhood, making deerskin drums, beading, decorating ceremonial regalia, drawing 
and weaving baskets. Surrounded by a supportive community growing up, he was 
encouraged in his various artistic experiments by his relatives, many of whom had 
creative inclinations themselves. His parents, he says, “were tolerant of my mistakes.” 
At 18, roused by an exhibit of Native Northwest Coast art he saw at the State Capital 
Museum, he tried his hand at carving traditional bentwood boxes. 

But the Evergreen project, he said, “gave me a big jump start in my career.” It also 
introduced him to the use of different carving tools, such as adzes, which he now makes 
for himself to create his artwork. More significantly, his involvement nudged him to 
recover his cultural inheritance, which was nearly wiped out in the 20th century. 

Near the end of the century, Wilbur-Peterson, who was growing more renowned as an 
artist, again collaborated with Colfax at Evergreen, first on the male welcoming figure 
outside the Longhouse Education and Cultural Center, then on the female figure, and 
finally on the giant thunderbird hovering over its front doors.

Andy Wilbur-Peterson helps reclaim Coast Salish art

“I would like to continue 

to bring forth work that 

I haven’t brought to the 

public eye,” he says,  

“and see my grandchildren  

take an interest in  

carrying it on.” 

By Carolyn Shea

Above: Andy Wilbur-Peterson's work 
adorns several places on Evergreen's

Olympia campus, including outside 
the "House of Welcome" Longhouse 

Education and Cultural Center,  
where this figure stands sentry.

Right: Whether he creates with cedar, 
silver, glass or anything else, Wilbur-

Peterson both reflects and reinterprets 
traditional Coast Salish art, which he  

has been instrumental in reviving.

Opposite: Inside his home studio, 
Wilbur-Peterson's vision of preserving  

his people's art flourishes.
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Colfax, it turns out, had given Wilbur-Peterson some 
valuable advice that launched him on a journey of 
discovery, eventually earning him a reputation as a leader 
in his field. “Greg said, ‘Hey partner, you need to research 
Salish art,’” says Wilbur-Peterson. “I said, ‘What’s Salish?’ 
He told me, ‘That’s your region.’”

Salish art originates from the Native peoples who live 
around the Salish Sea—the ancestral name of the major 
waterways of the Puget Sound, the Strait of Juan de Fuca 
and the Strait of Georgia. Following European contact 
in the late 18th century, much traditional Salish culture 
was suppressed and lost; its art was overshadowed by 
the totems and masks and differing styles of the tribes 
from the more remote northern reaches of the Pacific 
Northwest Coast, such as the Makahs, Tlingits and Haidas.

Determined to educate himself about his heritage, Wilbur-
Peterson became a man on a mission. “I started digging 
into archives, books, museums, anything I could get my 
hands on,” he says. “It was a struggle, but I learned a 
lot.” He traveled to British Columbia and the University 
of Washington, studied artifacts and copies of old art and 
talked to elders to find out more. His research yielded 
many hidden treasures that had been made by his Coast 
Salish ancestors (there are also Interior Salish people, who 
live further east), including his great-grandfather, Henry 
Allen, also a carver and a major cultural informant for an 
ethnographic study of his people in the 1940s.

He integrated the traditional designs he discovered into 
his own work, using them as a springboard to develop his 
own unique interpretations, and spearheaded a revival 
that has inspired other contemporary Coast Salish artists, 
including his three children—all daughters—who have 
followed in his path. His oldest, Andrea Wilbur-Sigo, is 
an award-winning carver; middle child Malynn Foster is 
a sculptor, weaver and jeweler; and his youngest, Bunni 
BlueBird, is a master basket maker. 

Wilbur-Peterson and his wife Ruth, a fellow artist, live 
on the Skokomish land where he was born, along the 
Hood Canal. Eight years ago, they opened the Peterson 
Gallery there, and together they work on a wide range of 
creative ventures in their studio, from beautifully carved 
objects like steam-bent cedar boxes, masks and paddles 
to limited edition serigraph prints, silverwork and etched 
glass pieces. Over the course of their 36-year marriage, 
says Wilbur-Peterson, “We evolved into an artist-team—
the only one I know of.”

Drawing inspiration from his family and heritage, from 
Coast Salish traditions and stories, and from nature, 
Wilbur-Peterson is versatile and prolific. His work can be 
found in private collections around the world and he has 
completed numerous public commissions. He mentors 
emerging artists, works with designers, corporate clients, 
architects and museum curators and has been represented 
by several regional galleries, including The Legacy in 
Seattle. 

Wilbur-Peterson frequently donates his artwork to 
organizations needing to raise money, including the South 
Puget Intertribal Planning Agency, which provides a host 

of services to local tribes. He has taught carving, graphics 
and painting to people of all ages and has exhibited his 
artwork from the Seattle Art Museum to the Santa Fe 
Indian Market and beyond. “We just wrapped up a show 
in France,” he says. In May, his work appeared in a show 
entitled, “Paddles: A Timeless Journey,” at the Seattle-
based Steinbrueck Native Gallery, and in July, a glass hat 
he crafted will be displayed in “The Head Adorned,” a 
group exhibition dedicated to Pacific Northwest Coast 
headgear at the Stonington Gallery in Pioneer Square.

The secret of his success, he says, “is the willingness not to 
give up. So many times I wanted to throw my hands up in 
the air and quit and get a custodial job. I didn’t care where 
just as long as someone would hire me. It’s so difficult to 
come against criticism. Some days, you don’t have any 
creativity inside, but you still have to get the work done. 
You draw and erase, draw and erase, and come up with a 
blank board…but you have to overlook the roadblocks and 
be polite, be a good businessperson, and be able to say, 
‘I’m not quitting, no matter what.’” 

As both a creator and a guardian of Coast Salish art, 
Wilbur-Peterson seeks to pass on the legacy of his work 
and his people’s traditions to future generations. He and 
Ruth are grandparents now (“Nine grandchildren and two 
on the way,” he says) and he wants them to enjoy the 
fruits of his continuing work to preserve and revitalize his 
people’s art. “I would like to continue to bring forth work 
that I haven’t brought to the public eye,” he says, “and see 
my grandchildren take an interest in carrying it on.” 

By Carolyn Shea
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Walking into the weekly, program-wide critique session for Consciousness, Art 
and Matter, you quickly realize you’re not in an ordinary art class. A full corner 
of the studio has been strung with red yarn, with hundreds of long strands 
hanging from the ceiling holding hollowed-out eggs. Paintings—abstract, 
colorful, realistic—spread across the walls. And a table holds a group of nine 
small wooden blocks that form different designs depending on which way you 
turn them. 

Faculty members Susan Aurand and Don Middendorf know that students 
come to Evergreen because they know they can try ideas here. In the visual 
arts, this freedom to cross boundaries means students are working to push the 
limits of traditional art forms.

Most people equate “good art” with drawing or representing something 
realistically. But it’s more important to learn how the human brain sees the 
world. “The techniques for creating art are very teachable,” says Aurand, an 
Evergreen visual arts faculty member for more than 35 years. “There is a set of 
skills for re-creating the illusion of 3-D in a 2-D space. What is hard to teach is 
what to do with it—the idea to get across. What do you have to say?” 

For students, much of their art is about figuring out their lives—a means to 
look at every other aspect of the world. For visual learners, it’s an illustrated 
depiction of concepts including religion, science, math and the economy. Art 
helps them develop better conceptual understanding across the board.

By Ann Mary Quarandillo

Robin Seaberg says “visual perception is a key  
way to process the world around us.”

Artist and faculty member Susan Aurand, who has been teaching Evergreen artists for more than 35 years, works with seniors  
Robin Seaberg and Chris Slaymaker. “Talent comes from good ideas and the energy and persistence to follow through,” she explains.

Evergreen’s visual arts programs help  
students find a voice
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“There was never any question of what I want to be when I grow up,” 
says Chris Slaymaker. “Of course, I’m going to be an artist.” 

“It’s important to make those connections so you can orient 
yourself better in the world,” explains Chris Slaymaker, a senior 
who transferred to Evergreen after two years in a traditional 
visual arts program. “Working in seminar adds so many 
dimensions to the concepts you’re learning—not just learning 
facts, but through the process, learning more.”

The visual arts faculty at Evergreen emphasize the integration 
of the arts, both among different artistic media as well as with 
other subjects, with a focus on helping students develop the 
content of their work in much greater depth. “Undergraduate 
arts education at most schools is based on developing skills—
drawing, painting, etcetera,” Aurand explains. “At Evergreen, 
we ask them why they’re doing what they’re doing, what 
they want to say, how it fits into the world. Right away, they 
have to think about and take responsibility for content. Their 
connection to their work is at a higher level – and through 
multiple presentations and critique sessions, they learn to 
speak articulately about it.” 

For those pursuing careers in art, those presentation skills are 
critical. “Evergreen graduates are very good entrepreneurs 
because they can present their art well and articulate their 
ideas,” says Aurand. “They can create jobs for themselves, or  
go into the art world and get their work shown.” 

Careers in art are diverse and numerous, including art 
commissions, gallery work, art direction for companies, teaching 
at all levels, plus publicity, graphic design and illustration, and 
retail displays. A number of Evergreen students have gone 
into video game and digital design. Slaymaker is applying to 
graduate schools forpainting, and would like to teach art at the 
college level, preferably at an interdisciplinary college. 

At the same time, learning art is not only about training some-
one to be an artist. It’s about broadening people so they can 
appreciate aesthetics and what’s around them. “Teaching visual 
literacy is a big part of the visual arts at Evergreen,” Aurand 
explains. “How do you read TV, ads, magazines, politics, other 
propaganda? We live in a sea of images that resonate below  
the surface in your subconscious. Visual literacy helps make us 
more awake and aware consumers, and be less easily swayed  
by visual stimulation.”  

Learning visual arts trains a person to see, which transfers to 
other areas of life. “What blew me away at Evergreen was how 
engaged the students are—how excited people are about 
what’s going on in class,” says Slaymaker. “The interdisciplinary 
focus and freedom to design your own course based on your 
interests —then you can have a corresponding career. There’s a 
lot of responsibility there.”

Evergreen’s visual arts programs help  
students find a voice

Photos: Hannah Pietrick
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Robin Seaberg, a senior in Aurand and Middendorf’s program, 
understands that responsibility to make her own path. Seaberg 
started college as a chemistry major, and transferred to 
Evergreen when she realized she was interested in a wide range 
of subjects. She has been doing art her whole life, but stopped 
in her senior year of high school when family and social pressures 
to do something “practical” led her to focus on chemistry. “Art 
forces me to be really real with myself, and connects me to my 
emotional sides,” Seaberg explains. “It took me more than five 
years to say I’m going to do what I love and what I’m interested 
in. I just want to keep doing art.” 

Her first quarter she studied sustainable design, and this is her 
first year taking college-level art. “I found out I have a lot to 
say,” she says. “In this program, we’re getting new ideas all the 
time. There’s no shortage of what to say—it’s which thing do I 
want to say?”

Evergreen has always had a high number of students come 
to study the arts. According to the college’s most recent new 
student survey, more than 20 percent of incoming students 
plan to focus on art as part of their liberal arts education, 
with 10 percent planning to focus mainly on art. To meet this 
demand, the faculty works to connect art theory and practice, 
as well as providing physical spaces that allow work to happen. 

“In the first 10 years, we had no dedicated spaces for art, so 
we were teaching in the science labs,” Aurand laughs. She 
helped design actual art spaces for visual work, and found that 
the quality of work improved dramatically. Today, students have 
dedicated studio space, which is very unusual in undergraduate 
programs. It allows them to develop a deeper experience of 
how to work without having to clean up everything when class 
is over. “Facilities allow students to see possibilities,” Aurand 
says. “Their work can develop much faster, and they learn how 
to do art without a teacher constantly telling them what to do.” 

Current art is very eclectic—“It’s post post-modernism,” Aurand 
explains. Many young artists are questioning the very nature of 
art, and a growing number are concerned with the environment 
and sustainability, globalization and international politics. And 
they’re using every kind of media to show that, from stylized 
ancient Egyptian painting techniques to corrugated cardboard. 

The skills and techniques are very teachable, as is the creativity. 
“Talent comes from good ideas and the energy and persistence 
to follow through,” Aurand explains. “Most of what we call 
talent is perseverance and passion. Everyone has it. You just 
need to give yourself permission and learn to trust yourself.”

Through painting, Seaberg continues to discover how visual 
perception is a key way to process the world. “Understanding 
chemistry has changed my view of the world,” she says. “It 
helps to have the mentality of a scientist—it affects how I 
approach art. It’s more like a discovery process—I can be 
objective and let it be.” Studying psychology also affects how 
she approaches art, for self-discovery and understanding. 
“Through making something and looking at it, I can understand 
what’s going on with me.”

For Slaymaker, studying art opens his mind to new possibilities. 
“Art is definitely a sacred act—a spiritual practice for me,” he 
says. “When painting, it’s like communing with the unknown— 
it’s looking into the void of pure potential and seeing what 
arises out of that. That’s what’s exciting—I never know what’s 
going to happen.” 

As in many Evergreen visual arts programs, the students in Consciousness,
Art and Matter worked with faculty members Don Middendorf (right) and 

Susan Aurand  to curate an end of year exhibition of their work, held at the 
Loft on Cherry in downtown Olympia June 1.

“In this program, we’re getting 

new ideas all the time. There’s no 

shortage of what to say—it’s which 

thing do I want to say?”
   — Senior Robin Seaberg

Robin Seaberg examines the physiological and psychological  
affects of color through her landscape paintings, which she 

showed at the program's end of year exhibition.Ph
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It’s easy, affordable and a great 
way to support Evergreen 
students. Buy an alumni license 
plate at any Washington County 
Auditor or DOL subagent office. 
It costs $40 for the original  
application, and $30 for the 
annual renewal, in addition to 
regular registration fees. For 
more information, visit 
www.evergreen.edu/alumni.

Don’t be Drab, Grab Evergreen Tabs!

Come on out to the ballpark and join your  
fellow Greeners for two great games.

tacoma rainiers vs. Portland Beavers  
(with post-game fireworks!)
Saturday, July 3
Cheney Stadium, Tacoma

seattle Mariners vs. Kansas City royals
Friday, August 6
Safeco Field, Seattle

The Rainiers and the Mariners will donate  
$6 from each ticket sale to the Alumni 

Association Scholarship/Fellowship Fund.

It’s Baseball Season!

www.evergreen.edu/alumni Photo by Katie Frank
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Alumni News

On May 1, just in time for Spring Barrel Release weekend, 20 Greeners spent an evening tasting and celebrating  

some fabulous “Greener” wines of the Northwest. They were hosted by Evergreen alumna vintner Barb Clark ’75  

and her husband Irish Clark, owners of the Walla Walla Village Winery. Other featured vintners included  

Canyon’s Edge Winery, owned by Fran Groth ’88 and her son, Brian, and COR Cellars, owned by Luke Bradford ’02.

Wending through  
Wines in Walla Walla

To learn more or nominate a candidate, 
visit www.evergreen.edu/provostsearch

Do you know a dynamic and gifted 
academic leader who will build on 
Evergreen’s strengths and advance its 
mission with fresh vision and energy?

Let us know! We’re looking for a  
talented educator who is devoted to  
student-centered learning and has 
achieved distinction as a scholar or artist. 
Earned doctorate, senior academic 
leadership experience and demonstrated 
excellence in teaching are required.

Application review begins 
September 15, 2010.

Help find Evergreen’s next  
Academic Vice President  
and Provost!
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News & Notes

1973
Daniel Boxberger, Bellingham, chair of West-
ern Washington University’s anthropology 
department, received the Paul J. Olscamp 
Research Award for his achievements in 
ethnohistory and his contributions as an 
international expert on indigenous peoples’ 
treaty rights. The author of three books, he 
has worked with American, Canadian and 
Mexican indigenous people and is sought as 
a consultant by such agencies as the Bureau 
of Indian Affairs, the U.S. Forest Service and 
the Supreme Court of British Columbia.   

1974
Steve De Jarnatt, Los Angeles, Calif., com-
pleted the creative writing M.F.A. program at 
Antioch University, Los Angeles. He wrote and 
directed the 1989 movie, Miracle Mile, among 
other film and television credits. His first 
published story, “Rubiaux Rising,” appears in 
The Best American Short Stories 2009.

1977
Linda Kimura (Smith), Woodland, Calif., 
earned a master’s in human development 
from Pacific Oaks College. In 2009, her early 
childhood consulting business, Babies Can’t 
Wait, launched The Infant Toddler Specialist 
Group. She provides consulting, grant-writing 
support, training and technical assistance to 
adults working with infants and toddlers. 

1978
John Fernald, Index, lives off the grid on 
40 acres, relying on solar and hydropower. 
A registered nurse for Seattle’s Northwest 
Kidney Centers, he is studying Spanish in 
preparation for surfing in sunny Mexico.

Jeff Jacoby, San Francisco, Calif., serves on 
the faculty of San Francisco State University’s 
Broadcast and Electronic Communication 
Arts department. An Emmy Award-winning 
sound artist, he has produced radio, audio, 
and video programs since 1975. 

Joan Stamm, Eastsound, earned her M.F.A. 
in literature and writing from Bennington 
College. She studied and practiced Zen and 
Tibetan Buddhism, and underwent years of 
Ikebana instruction. She has written about 
her experiences in a new book, Heaven and 
Earth are Flowers: Reflections on Ikebana and 
Buddhism (Wisdom Publications, 2010).
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McEvoy, who earned his master's in entomology from Cornell  
University, is relishing his new role in the nation’s capital.  
“Every day’s an adventure,” he says. “I’m working with so 
many diverse people collaborating with the organic  
community and the government to create a quality system 
that ensures the integrity of products, and building a much 

better verification system.” 

Has he met President Obama? “Not yet,” he says, “but I’m hoping 
to get an invitation to the White House organic garden”—which he says 
will not be certified because its harvest goes to the First Family’s private 
use. His department is working on certifying the six-acre People’s Garden 
on U.S.D.A. grounds along the National Mall. Produce from the garden, 
which was created last spring to showcase sustainable farming, is  
donated to D.C. Central Kitchen, a local food distribution organization.

20-year veteran of state organic certification picked to lead national program

Miles McEvoy, the new deputy administrator of the U.S.D.A.’s National 
Organic Program, sits on a bluff overlooking orchards near Chelan, Wash. 

There’s a new sheriff in Washington, D.C., and even though he’s very friendly, he means business. 

In October, Miles McEvoy ’85 became deputy administrator of the National Organic Program, 
the arm of the U.S. Department of Agriculture that sets America’s organic standards. Within six 
months, his office issued strict new rules governing organic dairy operations and announced that 
it will enforce previously ignored pesticide-testing rules. 

Organics proponents nationwide applauded the announcement of McEvoy’s hiring. Widely 
respected in the field, he was the first employee of the Washington State Department of Ag-
riculture’s Organic Food Program, starting part-time in 1988. He went on to direct the program 
for more than 20 years. He was also the founding director of the Food Alliance, a certification 
program that merges sustainable farming practices and social welfare factors, and he helped 
establish the National Association of State Organic Programs, serving as its president until he 
moved to the U.S.D.A. 

A dance student when he first came to Evergreen, McEvoy ended up concentrating in environmental 
studies. Did he work at the college’s Organic Farm? “No, I didn't," he says. "I’m more of a natural history 
person."

In related news, Marty Beagle, who served as Evergreen’s longtime Science 
and Visual Arts Operations Manager (and did work with the college’s Organic 
Farm), filled McEvoy’s former position at Washington state’s Organic Food 
Program in February.  
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No one has started Project Runway for men’s fashion. You don’t see Say 
Yes to the Suit on TLC. But the more people who see custom suits created 
by Portland’s Duchess Clothier, the more likely that is to change. 

Seyta Selter ’99, who founded Duchess in 2005, has believed in the 
beauty of men in suits since she first saw musician Nick Cave. Today, Cave  
returns the compliment—he owns six Duchess suits, and has even requested  
a signature “Nick Cave” style. Actor Crispin Glover is also a client, as is 
The Daily Show’s John Hodgman, and Portland actor Max Records wore 
a Duchess-designed charcoal gray suit with a vivid purple paisley lining to 
the New York premiere of his film, Where the Wild Things Are. 

Selter, however, is just as satisfied when she can make a nervous groom 
or local businessman “feel awesome” in a suit. “People are relieved when 
they start working with us,” she says. “Things you would fear about a 
‘custom tailoring establishment’ don’t happen here. Building a relationship 
with a client is the most important thing we do.” 

When Selter decided to start her own business, she enrolled in the  
apparel design program at the Art Institute of Portland to learn the hard 
skills she needed. The business skills, however, “I learned on the fly,” she 
says. She started out creating and selling vintage reproduction clothing 
for ladies, but soon realized she’d rather work with men, because they 
have such limited options. 

Today, she and her three staff members work out of the Ford Building in 
southeast Portland—where Ford built and sold Model Ts. Selter appreciates  
the entrepreneurial spirit, if not the assembly line practices, of the building’s  
history—her own company has grown more than 30 percent each year. 
And she also believes in affordable luxury—Duchess suits range in price 
from $500 to around $1,800.

She didn’t set out to become a men’s fashion icon, but her time at  
Evergreen opened her to whatever possibilities came her way. “I definitely 
took advantage of Evergreen,” she says. “The Awakening Mind & Spirit 
program with Don Middendorf and Louise Williams helped form my 
whole world view, exploring consciousness, art, dreams and psychology.  
I really followed my dream and it’s led me in a lot of different directions.”

www.duchessclothier.com

1980
Michael D. Barron, Holly Springs, N.C., is 
director of business development at Eurofins 
AvTech, where he is responsible for building 
relationships with clients and implementing 
revenue-growth strategies. He earned his 
M.B.A. from the University of North Carolina 
at Wilmington.

Sandra Brugh, Spokane, was recently 
recognized by Cambridge Who’s Who for 
“demonstrating dedication, leadership and 
excellence in social services.” She is a social 
worker for the Washington State Department 
of Social and Health Services, where she 
directs family counseling. 

Patricia Kyritsi Howell, Mountain City, Ga., is 
a clinical herbalist, teacher and author of  
Medicinal Plants of the Southern Appalachians.
She directs the BotanoLogos School for 
Herbal Studies, and is co-owner of Wild 
Crete, which offers traveling seminars on 
herbs and traditional cuisine in Crete.  

1982
Erin Kathleen Kenny, Vashon, a registered 
counselor, owns and operates Camp Terra, 
which offers nature-based therapy sessions to 
autistic children, an approach she is pioneering. 

1981
David Mazor, Amherst, Mass., founder and 
president of the nonprofit literacy organiza-
tion, Reader to Reader, donated 150,000 new 
children’s books to schools in New Orleans. 
The donation, in partnership with Barnes & 
Noble, brings Reader to Reader’s total New 
Orleans donations to 1.4 million books. 

Stuart Stotts, DeForest, Wis., is an author, 
storyteller and songwriter. His fourth book, 
We Shall Overcome: A Song That Changed 
The World (Houghton Mifflin, Harcourt, 
January 2010), explores the song’s roots  
and role in America’s civil rights, labor, and  
anti-war movements, while tracing its  
transformation into an international anthem. 

Daniel Tolfree, Graham, N.C., has lived on 
his two-acre Millarckee Farm for more than 
25 years, selling his produce to restaurants 
and at the Carrboro Farmers’ Market. His 
farm is an annual stop on the Carolina Farm 
Stewardship Association’s farm tour.
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Professional photographer Carlin Sundell ’95, who also shoots many of their  
promotional photos, models one of Duchess Clothier’s elegant custom suits. 



22 | Spring 2010

News & Notes

Jim Logan, Cambridge, Mass., runs customer 
service/tech support for Helium.com. A jazz 
guitarist and 1986 graduate of Berklee  
College of Music, he has lived in Mexico  
and Uganda, where he performed with a 
Ugandan band to promote health service 
delivery and education to residents. His three 
children range in age from 13 to 29.

Bob Majors, Lake Forest Park, was the 
Internet audio/video communications  
director for the orchestral score recording of 
the Jackie Chan movie, The Spy Next Door.

1985
Susan M. Johnson, Seattle, became a partner 
at Stoel Rives LLP, a national business law 
firm, in October. Her practice focuses on the 
food, beverage and hospitality industries. 
Previously, she managed Graham & Dunn’s 
food and beverage practice. She received 
her J.D. from the University of Oregon 
School of Law.

1986
Steve Gilbert, Issaquah, was appointed 
executive director of Discover Burien, which 
works with local groups and businesses on  
issues concerning the city’s economy. His 
main job is at the consulting firm NW  
Business Intelligence Group. 

1987
Lawrence John Faulk (MPA), Steilacoom, 
was appointed to the board of directors of 
ICP Solar Technologies Inc., a solar power 
company. A former Washington state senator, 
he worked as a Boeing marketing executive 
and headed a number of nonprofit and  
government agencies. He is a graduate of 
the Senior Executives in State and Local 
Government program at Harvard’s Kennedy 
School of Government, and most recently 
served as director of EPOD Solar Inc.

1988
Akagi Masaaki, Tokyo, Japan, is a senior 
counselor for the Council of Local Authorities  
for International Relations (CLAIR), which 
promotes and provides support for  
internationalization in Japan. 

Susan Obermeyer Strauss, Carbondale, 
Colo., had a solo show in New York City’s 
A. Jain Marunouchi Gallery in February. She 
studied at the 
San Francisco 
Art Institute 
and has a 
studio near 
Carbondale. 
Her work is 
collected in-
ternationally.

"Ghost Horse" by Susan Obermeyer Strauss

News & NotesNews & Notes

Celebrating 25 years of Environmental Leadership

On April 10, alumni, current students, faculty and staff members gathered to celebrate the 25th anniversary of Evergreen’s Master  
of Environmental Studies (MES) program. The event followed the 20th annual Rachel Carson Forum, dedicated to environmental  
conservation and activism.

The forum included free workshops by noted environmentalist Billy Frank of the Northwest Indian Fisheries Commission, as well as the 
Evergreen Teaching Gardens, Bike Shop and Organic Farm. Long-time environmental educator and advocate Estella Leopold, professor 
emeritus of biology at the University of Washington and daughter of pioneering conservationist Aldo Leopold, closed the forum with her 
speech, “Upon Becoming a Conservationist.” 

The MES anniversary celebration was highlighted by remarks from former directors Oscar 
Soule, Tom Rainey and Ralph Murphy. Current program director Martha Henderson, a 
geographer who joined the Evergreen faculty in 1995, thanked the college for seeing the 
need for a graduate program in environmental studies. “The MES program was estab-
lished when the college was young,” she explained. “Evergreen recognized this program 
was a way to serve the community through action, policy, science and leadership.” 

The MES program emphasizes the links among the social, biological and physical  
sciences. Students acquire knowledge of specific resource issues and political  

relationships, then apply that knowledge to current concerns. “MES is an  
extraordinarily complex program, bringing together students from the sciences, 

social sciences and humanities, both national and international,” said Murphy. 
“These are students of high quality that work in a true academic community.”

Founding director Oscar Soule agreed. “I’m pleased,” he said, “both with 
what we’ve accomplished and the progress we’ve made.” 

Former MES Director and emeritus faculty  
member Tom Rainey praised the MES program 

 for its commitment to combining scientific,  
political, economic and ethical aspects in studying 

critical environmental issues facing the globe. 
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Tom Zahn, Prague, Czech Republic, is self-
employed and continues storytelling, along 
with his wife, Marie, and three children. In 
honor of the Olympia Storytellers Guild, 
they now host Story Swap in Prague, where 
Greeners are always welcome.

1991
Todd Babcock, Sedro-Woolley, has a son and 
works for Janicki Industries in Sedro-Woolley. 

He has 15 years of experience in 
training and teaching English as 
a Foreign Language, including in 
France and Thailand.

Steve Booth, Delta, B.C., is a 
wildlife biologist, wilderness guide 
and science educator. He spent 
the last 20 years exploring the 
planet while organizing and lead-

ing expeditions. His travels have taken him to 
Africa, Southeast Asia, China, Australia and 
the Americas.

Shelby Edwards, Seattle, is a business conti-
nuity manager for PEMCO in Seattle.

1992
Wendy Albert, Las Vegas, Nev., is senior 
director of marketing at Miracle Mile Shops 
at Planet Hollywood Resort & Casino, where 
she handles advertising, public relations, 
consumer outreach and promotions. She has 
worked in the marketing divisions of nine 
West Coast shopping centers. She made her 
initial foray into the shopping center industry 
as a student intern nearly 20 years ago.

Thomas Krueger, Gorizia, Italy, is a happy 
father to daughter, Chiara. He lives near the 
Slovenian border and is learning to ski. 

1989
Cynthia Gaub, Everett, was named 2009 
Middle School Art Educator of the Year by 
the Washington State Art Education Associa-
tion. She teaches art and technology at North 
Middle School in the Everett School District.

1990
Robin Echtle, Tacoma, is Tacoma Community 
College Foundation’s associate vice president 
for development and foun-
dation executive director.

Linnea Tobias, Arcata, 
Calif., was a featured artist  
at the Arcata Artisans 
Gallery in February. She 
studied painting, art his-
tory and printmaking at 
Humboldt State University 
and The Aegean Center 
for the Fine Arts in Paros, 
Greece. http://linneatobias.com
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Evergreen environmental studies faculty member Nalini Nadkarni was chosen as this 
year’s recipient of the prestigious National Science Board Public Service Award, presented 
annually to an individual who has made “significant contributions in public understanding 
of science in the United States.” 

A world-renowned researcher, Nadkarni has been called the “queen of the forest canopy.”  
Her groundbreaking studies on the ecology of tropical cloud forests and temperate rain 
forests has revealed the important roles played by canopy-dwelling flora and fauna in 
ecosystem health. To raise awareness of the importance of forest conservation, she has de-
veloped novel cross-disciplinary collaborations with such non-scientists as loggers, artists 
and incarcerated people—an approach she is convinced other scientists can use to reach 
out to the public and gain new perspectives in their work. 

“I believe that the most critical problems facing society today are the widening gaps between humans and nature, and between science and  
society,” says Nadkarni, the co-founder of the nonprofit The International Canopy Network and a member of The Nature Conservancy’s  
board of trustees.  “Scientific researchers can—and should—play a role in the communication of science far beyond academia because of 
their passion and their knowledge of scientific topics.” 

In January, Nadkarni was also awarded a grant from the Ecosystems Program at the National Science Foundation to initiate her Research 
Ambassador Program, which will support her public outreach efforts.

“Few people in the world can boast both the scientific pedigree and 
the commitment to public service of Nalini Nadkarni,” says Evergreen 
President Les Purce.  “Her desire to engage non-traditional audiences 
in scientific inquiry has taken her to prisons and churches, boardrooms 
and bookstores, public television programs and music recording  
studios, nail salons and tattoo parlors.”

Past recipients of the National Science Board Public Service Award 
include Alan Alda, Bill Nye the Science Guy and Jane Goodall.  
The National Science Board is the 25-member policymaking body  
for the National Science Foundation and advisory body to the  
President and Congress on science and engineering issues. 

Nalini Nadkarni Wins  
Prestigious National Award

Evergreen President Les Purce applauded Dr. Nalini Nadkarni’s 
scientific and public service accomplishments at the college’s 

annual Recognition Dinner in April. 
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1994
Steve House, 
Terrebonne, Ore.,  
had his first book,  
Beyond the Mountain, 
published by Patagonia  
Books in September.  
It won the 2009 
Boardman Tasker Prize 
and the 2009 Banff 
Mountain Book Festi-
val’s Best Book award 
for mountain literature. 

Scot McQueen, Olympia, is applied technol-
ogy manager for GeoEngineers of Tacoma, 
where he leads the business unit to help 
clients achieve their goals through the use of 
technology such as GIS, mobile devices and 
websites.

1993
Clare Conry-Murray, Ambridge, Pa., an 
assistant professor of psychology at Penn 
State Beaver, wrote “Adolescent and Adult 
Reasoning About Gender Roles and Fairness 
in Benin, West Africa,” which appeared in the 
journal, Cognitive Development. She earned 
her doctorate in human development and 
education from the University of California, 
Berkeley, and her master’s in secondary  
education from Boston College.

Jenna Efrein, Spring Glen, N.Y., earned an 
M.F.A. in sculpture/dimensional studies with a 
focus on glass from Alfred University. She has 
worked with glass since 1989 and teaches the 
art of glassblowing at Hudson Beach Glass in 
Beacon, N.Y.

Ian Hanna, Port Townsend, was named 
director of development for the Forest 
Stewardship Council-US (FSC-US) in January. 
He formerly served as director of Northwest 
Certified Forestry and was a board member 
of FSC-US.

Anna Matzinger, Dayton, Ore., Archery 
Summit Winery’s winemaker, had her 2006 Red  
Hills Estate Pinot Noir named the No. 1 Wine 
in Oregon out of more than 650 wines by 
Portland Monthly magazine last September. 

Sunny Mulholland, Seattle, will add five 
members to her family this year. She gained 
three stepchildren, Alyssa, John and Chessa, 
when she married Bret Mulholland in January, 
and they are expecting their first grandchild 
in May. She has two sons, 10-year-old Eli and 
8-year-old Max, and works for a local  
magazine distributor.

Extreme Makeover: Arts Annex
Starting this summer, Evergreen’s visual arts hub is getting a much-needed makeover. Originally built almost four decades ago,  
the Arts Annex will undergo a major renovation to modernize its studios, shops and labs and increase its overall efficiency. 
When finished, says Director of Facilities Services Paul Smith, the expanded 28,372-square-foot building will boast superior workspaces 

with new lighting, cabinets and fixtures; upgraded electrical, mechanical and ventilation systems; greater seismic stability; and a 
host of other improvements. Environmentally friendly products and practices will be used throughout the remodel, which  

is slated for completion by March 2011. 
“We’re so excited to be getting this work done,” says Michelle Pope, Evergreen’s interim visual arts operations 

manager. “It’s going to be a great space to be creative in.”

This year, work taking place in 
the annex benefited other areas on 
campus. For example, four students 
in the Green Studio program crafted 
two beautiful stack-laminated 
benches for the Evergreen Gallery 
(below). Designed by visual and 
environmental arts faculty member 
Bob Leverich, the benches are made 
from salvaged wood from Douglas firs  
that were cut down to make way for 
the construction of the Seminar II 
building. 

Other students in this program, which 
focused on sustainable design and 
building, constructed a wood-drying 
shed that will season wood used in 
the shops. Lumber for the shed came 
from logs contributed by a former 
student in an Evergreen woodworking  
class. (The Green Studio students 
hauled the logs from a yard near the 
Columbia River and then had them 
milled for the project.)

Students in the Green Studio program built these intricate 
benches from salvaged trees cut down for construction of 
the Seminar II building. (L-R) Darby Prendergast, faculty 
member Bob Leverich, Shawnice Davenport, Brian Nguy. 
(Not pictured: Emily Newman).
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Kristyl (Mathews) Smith, San Antonio, Texas, 
manages the City of San Antonio’s Edwards 
Aquifer Protection Program. A graduate of the 
University of Colorado Law School, she has 
overseen the purchase of development rights 
on more than 61,000 acres of sensitive land. She 
and her husband have two sons, ages 2 and 4. 

1995
Hilary Adams, New York, N.Y., is assistant-
directing the Broadway play Collected Stories, 
by Pulitzer Prize-winner Donald Margulies. 
The play, which opened April 28 at the  
Samuel J. Friedman Theatre, stars Tony 
Award-winning actress Linda Lavin and is 
directed by Lynne Meadow. 

Theresa Koppang (MES), Portland, Ore., was 
invited to speak at conferences in Italy and 
Mexico about her work for the King County 
green building program she managed until 
2006. She currently manages Washington 
County’s solid waste and recycling program.

Julia Metzker, Jonesboro, Ga., is an associate 
professor of chemistry at Georgia College and  
State University. A 2008-09 Fulbright Scholar, 
she earned a Ph.D. in inorganic chemistry 
from the University of Arizona in 2001. 

1996
Cara Lynn Kleid, Pittsburgh, Pa., is an artist, 
graphic designer 
and instructor. She 
studied at the  
School for Visual  
Arts, Cooper Union  
and the Art 
Students League 
of New York, and 
has exhibited her 
work in Seattle, 
New York City and 
Pittsburgh. 

Grady Williamson, 
Austin, Texas, became 
an associate at Davis & 
Wilkerson, an Austin law 
firm. She has worked for 
more than 10 years in 
the legal field, initially 
as a paralegal and more 
recently as an attorney 
at the Attorney General’s 
Office and Travis County 

Civil Courts. She received her J.D. from St. 
Mary’s School of Law in San Antonio in 2005. 

1997
Adam Fenster, Bothell, head coach of 
Bellevue College’s men’s soccer team, was 
named Coach of the Year by the Northwest 
Athletic Association of Community Colleges  
(NWAACC). A varsity soccer player at 
Evergreen, he has played with the Virginia 
A-League Pro Team and men’s league teams 
in Washington state and Washington, D.C.

oscar is music to his ears
Part of the mission of Zimbabwean Afro-fusion band Liyana is to change the view of 
physically challenged people in their country. Now they’re changing views across the 
world, after the documentary Music by Prudence took home the 2010 Academy Award 
for best documentary in the short category.

Patrick Wright ’91 co-produced the film, which follows the lives of the eight 
physically disabled young Zimbabwean musicians and their dynamic singer, 
Prudence Mabhena. 

“When we made the film we had no money—it was a passion 
project,” Wright remembers. “Zimbabwe is very difficult to get 
into—they have a prohibition against Western media. They 
gave permission to film as long as we focused on the band, 
so it was an opportunity to get into Zimbabwe and to film 
this incredibly interesting story.”

Wright has been making documentaries on  
tough and inspiring subjects since his student  

days, when he made a film about HIV/AIDS for his  
Evergreen senior project. “The greatest value of Evergreen was  
that it taught me to create my own problems to solve,” he says.  
“That has flowed into looking for new film projects.” 

He completed the graduate program in film at the School of the Art  
Institute of Chicago. He has made films on clergy sexual abuse and  
controversial political commentator Ann Coulter, and produced a  
number of shorts, which have been exhibited throughout the United 
States and screened internationally. In 1996, the Maryland Institute  

College of Art (MICA) photography department recruited him to develop a video major. By 2003, he had  
built the college’s video and film arts department, which he now chairs. 

Wright, who also was the associate editor for Music by Prudence, raised some of the funds for the project, 
managed the technical aspects and handled post-production. His MICA students were a valuable part of  
the film. Cinematographer Errol Webber Jr. shot the film less than two weeks after graduating, and a number 
of students worked on the sound and editing work. “I always tell students to follow their passions,” Wright  
says. “You have to believe you can turn your own obsessions into something compelling to other people.”

www.caralynnkleid.com

Patrick Wright ’91 (r) with director of  
photography Derek Wiesehahn and the  
Oscar they won for Music by Prudence.



Don Roff, Seattle, released his eighth book, 
Zombies: A Record of the Year of Infection 
(Chronicle Books), in October. He has written, 
directed and produced in the horror genre, 
including the 2005 film In the Weird World of 
Mushroom Madness and the book True Scary 
Stories. In 2006, he received the Zola Award 
for screenwrit-
ing from the 
Pacific North-
west Writers 
Association.

1998
Adam Gallardo, Salem, Ore., began writing 
comic books in 2003 and has published Star 
Wars Infinities: Return of the Jedi (Dark Horse 
Comics, 2004); the series 100 Girls (Arcana 
Studio); Gear School (Dark Horse Comics, 
2007); and a 
collection of 
the entire 100 
Girls series 
(Simon & 
Schuster’s teen 
imprint, Simon 
Pulse, 2008). 

Marisa Meltzer, Brooklyn, N.Y., published 
Girl Power: The Nineties Revolution in Music 
(Faber and Faber, February 2010), which she 
frames around the riot grrrl movement. A 
freelance writer whose work has appeared 
in The Wall Street Journal and other publica-
tions, Marisa 
co-authored How 
Sassy Changed 
My Life: A Love 
Letter to the 
Greatest Teen 
Magazine of all 
Time. 
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myers named officer of the year
Thanks to support from businesses and community members in his Pioneer Square patrol area, Chris Myers ’89, a 20-year veteran of the 
Seattle Police Department, was named Officer of the Year at the eighth annual awards banquet sponsored by the Seattle Police Foundation.

Myers, who also won the 2005 Medal of Valor, enjoys working with the wide variety of people 
that live, work and play in Seattle’s Pioneer Square. He understands that not everyone has posi-
tive views of the police, but feels like communication is key to his effectiveness on patrol. His 
patience and willingness to listen and get to know the people in the neighborhood, in addition 

to his exceptional tactical skills, were a significant factor in his being named Officer of the Year.

The son of a Seattle policeman, Myers had always been interested in law enforcement, but 
hadn’t planned on a career in the field. At Evergreen, he studied to be an art teacher. 

He uses his teaching skills every day, both on patrol and as a training officer 
working with police officers, firefighters and EMTs, who are often the first 

to respond to an incident or a resident in need. 

For four years, Myers was a member of the SPD’s  
advanced training unit. It’s unusual for an officer of 

20 years to go back out on patrol, but Myers didn’t 
want his skills to get stale. “I don’t do well behind 

a desk,” he says. “I like the excitement of patrol, 
where I don’t know what might happen 

next. And when I teach, I like to 
relate experiences that have some 
basis and meaning in reality. This 
way, I can have fresh details that 
are relevant.”

Myers is married to Suzie Parton, 
also a Seattle police officer, who 
is with the department’s crisis 
intervention team. They have  

two daughters. 

His police work and teaching skills 
have taken him all over the world. 
This summer, he’ll spend a week 
teaching officers in Belgium, and he 
has done tactical and strategic train-
ing in Canada, Europe and across the 

U.S. “I’ve been able to combine the 
skills I developed at Evergreen with my 

police skills,” he says. “Putting the two 
together has worked out well.” Ph
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1999
Stephen Collins, Moscow, Russia, has been a 
research editor with UniCredit Securities for 
the past five years.

Kate (Michaelis) Mejaski, Indianapolis, 
Ind., is owner and photographer of This 
Little Light Photography, a 2010 winner in 
The Knot “Best of Weddings” photography 
category. Her work has been showcased in 
several publications. She has three sons and 
is extremely active in her community.

Elizabeth Switaj, Belfast, Northern Ireland, 
an editorial assistant at Irish Pages, is an 
editorial board member of Gender Across 
Borders, a global feminist blog. She is work-
ing on a dissertation on James Joyce, whose 
works she recently presented on at the Third 
James Joyce Postgraduate Conference and 
at the Louisville Conference on Literature and 
Culture Since 1900.

2000
Anthony Airhart, Hoquiam, is executive 
director of Coastal Harvest, which distributes  
food to 40 food banks, five feeding programs,  
four senior centers and five tribal centers.

Carter Hick, Olympia, is an attorney with 
Connolly, Tacon & Merserve. A graduate of 
Willamette University College of Law, he 
returned to Olympia as an attorney with the 
Washington State Attorney General’s Office 
representing the Department of Labor & 
Industries. A member of the Morningside 
board of trustees, he continues to race 
bicycles, surf and snowboard. 

Amy Lathrop (Preuett), Seattle, is a publicist 
and social media director with Litfuse Public-
ity Group.

Keaton Simons, Studio City, Calif., had his 
debut album, Can You Hear Me, released on 
CBS Records in 2008. Keaton was musical 
director for the L.A. rap group Pharcyde and 
has worked with other notable hip-hop acts, 
including the Black Eyed Peas, Medusa and 
Snoop Dogg, with whom he performed on 
The Tonight Show.

To all those who feel like they can’t make a difference in major global issues,  
Ian Pounds ’84 has something to say. “You can just go to Afghanistan,”
he says. “It’s not hard to act.”

For five months in late 2009, Pounds lived as a volunteer teacher in the Mehan  
and Sitara orphanages operated by the Afghan-run nonprofit AFCECO (Afghan 
Children Education and Care Organization). He returned in March, living and 
working in a part of Kabul that is off-limits to most Western workers, and teaches 
English, computer skills, drama and photography at three different orphanages to 
girls and boys from all different cultures within Afghanistan.

AFCECO’s vision, according to founding director Andeisha Farid, is to create  
democracy from the inside by educating Afghani children from all different  
backgrounds to take responsibility for the future of their country. Pounds firmly  
believes that the solution to conflict lies in the education of these children. “There 
is nothing I’ve seen in the world," he wrote in his journal, "that compares to a child  
suddenly comprehending some heretofore unimagined reality.”

He organized his first trip through Omprakash Foundation, a nonprofit organization that helps people connect directly with international 
partners, mostly grassroots organizations, and design their own volunteer experience. Omprakash gave him a $3,000 grant to help with  
expenses. Although he says he’d never seen a city so devastated as Kabul, he also believes strongly that hope is alive and well in the children  
with whom he works. While back in the U.S. this winter, he sold his Vermont home and bought a one-way ticket back to the city, where he 
plans to stay for at least two years. 

Before returning to Afghanistan, Pounds traveled around the U.S., speaking to schools, youth groups, community groups, and “anyone 
who would listen” about his work with the children. He was able to raise more than $17,000 for an education fund that will help the older 
children as they move into adulthood. 

He has recently completed a memoir, The Hippie and the Marine: An American Journal, and is at work on his second book chronicling his 
time in Kabul. “This is my way to be a witness in the world,” Pounds told Evergreen students during a February visit to campus, encouraging  
them to go out into the world and “create your own reality.”

Learn more at www.omprakash.org

Demolished Afghan neighborhood (photo by Yan Boechat)  
Inset: Ian Pounds (photo by Hannah Pietrick)
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2001
Cindy Fields, Seattle, is a project manager 
for Frontier Global Sciences. 

Kakuta Ole Maimai Hamisi, Bellevue, founded 
the Maasai Association to preserve and cel-
ebrate his native Maasai cultural heritage. He 
earned his master’s in sustainable development  
at the School for International Training in 
Vermont. He returned to Merrueshi in south 
Kenya’s Maasai region, where he has worked 
to create schools and a health center and do 
other community development work.

Callie Shanafelt, Oakland, Calif., is enrolled 
in the Berkeley Graduate School of Journalism  
following eight years of producing a Seattle-
area radio show called “Voices of Diversity.”

2002
Amy J. Enser, Seattle, a 
freelance film editor, owns 
Higher Ames Productions, 
specializing in documentary  
filmmaking. Her film, Ars 
Magna, about a Seattle 
man’s talent for anagrams, 
was nominated for an 
Emmy last year. She re-
cently edited and co-directed Walk Right In, a 
documentary about an experimental summer 
high school in 1968.

Krystal Kyer, Bellevue, conservation coordinator 
of the Tahoma Audubon Society, was appointed 
commissioner to the five-member Metro Parks 
Tacoma board. She served on the Titlow Park 
Steering Committee and a City of Tacoma Open 
Space Agency management team. She has 
two daughters, ages five and ten.  

Saoirse McCaig (Valparaiso), Washington, 
D.C., is a development officer at the nonprofit 
College Success Foundation, which provides 
college scholarships and mentoring to low-
income, high-potential students.

Katherine Mahoney, Olympia, is the newest 
member of The Olympian newspaper’s edito-
rial board. Since graduating from Evergreen, 
she started a family, owned and operated 
Clubside Café, and served as chair of the 
Parking and Business Improvement Area 
advisory board to the Olympia City Council. 

Alissa Nielsen, Portland, is a short-fiction 
writer and editor. Her work has appeared 
in The Raven Chronicles, Ellipsis and Slightly 
West. She studied literature and writing at 
Charles University in Prague and earned an 
M.F.A. from Pacific University. She is working 
on a collection of short stories.

Submit a Class Note for the fall issue at 
www.evergreen.edu/alumni/alumform 

For the second season in a row, the 
Geoduck men’s basketball team took a 
postseason trip to the NAIA Div. II  
National Championships, thanks to a  
top-25 ranking during the regular 
season, and the outstanding play of 
two-time All American guard Nate 
Menefee (left). 

After losing their opening round game in the Cascade Conference 
tournament, the Geoducks’ third-ever trip to the nationals seemed 
in jeopardy. But the tournament officials looked past that, and 
rewarded the team’s strong regular season and tough conference  
schedule by inviting them to the finals, with an at-large bid. 

After leading by as many as 15 points, the Geoducks lost to Embry-
Riddle of Florida, 80 to 78, in the first round of the tournament. Still, 
third-year coach Jeff Drinkwine was glad his seniors had the chance 
to return to the nationals, and believes Evergreen is well on its way 
to his goal of being one of the best small college programs in the 
Northwest. “I’m excited for this team,” he told The Olympian. 
“They went out and they earned it.”

Menefee and Julio Feliciano, an honorable mention all-conference 
center, led the team all season. In December, Menefee scored 26 points 
in a game against Eastern Oregon to become Evergreen’s all-time 
leading scorer, breaking the record of 1,704 by All-American Trelton 
Spencer ’01, and averaging 26.5 points per game over the season. 

In March, the Lady Geoducks’ Latrina Woods was named to the 
2010 All-Cascade Collegiate Conference Team. Woods, a junior from  
Skyway, Wash., was also named All-Cascade Collegiate Conference  
Team Newcomer of the Year. Woods is a key asset, consistently 
leading the team in scoring. Evergreen seniors Katie Garcin and 
Ali Matisons, and junior Angel Stewart were recognized as  
all-conference CCC Scholar Athletes.

Geoducks head back to Nationals

On behalf of more than 100 students who receive scholarships and activity grants through the Annual Fund, 
we want to pass along a simple message: “Please consider a gift, it makes a big difference.” 

Today, Evergreen relies more than ever on private donations for student scholarships, faculty development and 
support for critical programs across the campus. Our students depend on you.

Give every year, make a difference every day

please give to the annual fund today! www.evergreen.edu/give
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Joshua Petker, Los Angeles, Calif., is pursuing 
a career as a fine artist after studying at 
Lorenzo de’ Medici in Florence. His paintings 
have been exhibited internationally and are 
included in numerous private collections.

2003
Kevin Mitchell, Evanston, Ill., completed his 
master’s in the science of education at North-
western University and teaches fifth grade at 
Chicago’s Erie Elementary Charter School.

2004
Daysha Eaton, Los Angeles, Calif., traveled 
to Vietnam in January with the Seattle-based 
nonprofit PeaceTrees Vietnam to report 
about the legacy of war and land mines. In 
February, her story, “War still a way of life,” 
was published in Thanh Nien, an influential 
Vietnamese newspaper. Daysha earned her 
master’s in specialized journalism from the 
University of Southern California Annenberg 
School of Journalism. 

Lynne Jordan, Seattle, is development and 
outreach associate for the PCC Farmland 
Trust, which secures, preserves and stewards  
threatened farmland in the Northwest. She 
recently served as campaign director at 
EarthShare Washington, a workplace giving 
coalition of conservation organizations. 

Eliot Logan-Hines, Austin, Texas, is enrolled 
in the Yale School of Forestry and Environ-
mental Studies.

2005
Kelly Boston, Shelton, is vocational rehabilita-
tion product manager for Alliance Enterprises, 
a provider of case management software for 
vocational rehabilitation agencies. Previously, 
she was the planning and program evaluation 
administrator for Washington State Depart-
ment of Social & Health Services’ Division of 
Vocational Rehabilitation. 

News & Notes

working in medicine 
or medical research? 

we look forward to learning 
about your experiences.

If you're an alumnus, we'd  
like to hear your story. If you are  
a doctor or nurse, veterinarian,  
research scientist or in another  

medicine-related career, contact us.  
Your story may be perfect for  

the Evergreen Magazine, 
Express or the website.

Email:  
quaranda@evergreen.edu 

or  
alumni@evergreen.edu 

Former Evergreen All-American soccer midfielder Joey Gjertsen ’05 
signed with Major League Soccer’s San Jose Earthquakes in January. 

Gjertsen started his pro career with the 
Vancouver Whitecaps of the United Soccer 
League, where he was Rookie of the Year. 
His second year, he led the Whitecaps to the 
league title and was named the league’s most 
valuable player. He spent six years in the USL 
with Vancouver and the Montreal Impact 
(who he helped lead to the 2009 league title) 
before signing with San Jose. 

Gjertsen set an Evergreen career record with 
54 goals in two years. In 2004, he and his 
brother Jason Gjertsen ’05 led the Geoducks 
to the NAIA Division II national tournament. 
Jason is now head soccer coach at Tacoma 
Community College. 

Although he’s taken a non-traditional path to 
pro soccer, Gjertsen continues to impress his 
coaches and fans, becoming a starter in only 
the third game of his first MLS season. “He 
looks like he played in this league for years,” 
Quakes coach Frank Yallop told the San Jose 
Mercury News. “Even when he is quiet in 
games, he is still good.”

Photo: Getty Images/MLS/Victor Decolongon
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James Carnahan, Haines, Alaska, is the new 
tribal administrator for the Chilkoot Indian 
Association in Haines. Jim and his wife have 
six children, seven grandchildren and one 
great-grandchild. He is a licensed pilot,  
certified SCUBA diver and snow skier. 

Robert Cleveland, North Bend, is a substance 
and chemical abuse counselor at Echo Glen 
Children’s Center, a youth correctional facility 
in Snoqualmie.  

Amanda Petersen, Portland, Ore., is a 
project specialist for the nonprofit Oregon 
Technical Assistance Corporation, which 
promotes full participation in community life 
for individuals with disabilities, seniors and 
their families through training and technical 
assistance. She is developing a website to 
help cancer survivors use person-centered 
planning tools during and after treatment.  

Tom Sleigh, Brooklyn, 
N.Y., is the program 
director and senior poet 
of Hunter College’s 
MFA Creative Writing 
program. He earned an 
M.A. from Johns Hopkins 
University. His published 
work includes Space Walk
(Houghton Mifflin, 2007), 
winner of the '08 Kingsley 
Tufts Poetry Award.

2006
Kyle Contris, Olympia, runs ConCreations, 
which creates artistic, eco-friendly concrete 
counters using recycled materials such as 
glass, metal and shells.

Jaimie Terada, Seattle, earned her master’s 
in visual art and teaches mosaics, ceramics, 
sculpture, drawing and painting to K-12  
students. She has had several solo art shows. 

2007
Julia Anderson (MIT), Mount Vernon, taught 
at Independence High School for the past two 
years. She is now co-director of BeAcademy, a 
private K-12 alternative satellite school of the 
Alger Learning Center.

2008
Hannah Elizabeth Steinweg (MPA), Olympia, 
is development manager of Olympia’s Hands 
On Children’s Museum. 

2009
Emma Stock, Olympia, interns for U.S. Senator 
Tim Johnson of South Dakota. She is inter-
ested in policymaking in the areas of health, 
environment, energy and labor.

Casey Caronna, Olympia, is working on an 
M.A. at Goddard College, focusing on social 
studies licensure. He wife is a nurse in the 
Providence system. 

This spring, Andrew Barnett ’05 was recognized as an up-and-coming leader 
in Washington, D.C.’s lesbian, gay, bisexual and transgender (LGBT) community. He 
won a 2010 Next Generation Award from Metro Weekly, the district’s LGBT publi-
cation, which honors outstanding activists, artists and leaders under the age of 30. 

Barnett is executive director of the Sexual Minority Youth Assistance League 
(SMYAL), an organization that supports lesbian, gay, bisexual, transgender, and 
questioning (LGBTQ) youth in the district’s metropolitan area. He and his 12 staff 
members engage in outreach and advocacy and provide young people between 
the ages of 13 and 21 with a range of services such as counseling, health education,  
social activities and life skills training. 

The nonprofit was selected as “one of the best small charities in the greater 
Washington region” by the 2008-09 Catalogue for Philanthropy. Last September, 
Barnett was also named a “Hometown Hero” by the D.C.-based Women’s National 
Basketball Association team, the Washington Mystics. 

Barnett began volunteering with SMYAL soon after finishing his studies in the rep-
resentation of social inequality in literature at Evergreen. “By the time I graduated, 
I had decided that I really wanted to dedicate my professional career to making the 
world a better place for LGBT people,” says the 27-year-old Alexandria, Va.-native, 
who served as senior class president of his high school, where he co-founded a 
Gay-Straight Alliance.

His first project for SMYAL entailed producing a literature review of recently pub-
lished studies examining LGBT risk factors. This work led to a position as SMYAL’s 
operations and communications coordinator. In February 2009, he was named 
executive director, prevailing against nearly a dozen other candidates who vied 
for the post in a nationwide search.

Barnett acknowledges his Olympia alma mater for triggering his meteoric rise. “I give Evergreen a lot of credit for 
preparing me for where I am today,” he says. “The spirit of service and advocating for social justice was instilled in all 
my classes and a lot of my activities at Evergreen. The way that Evergreen encourages students to take an active role 
in their education and the freedom to explore different subject matter and modes of inquiry really helped prepare me 
for the leadership role I’m in now.” 
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harold J. “hal” barton ’83, of Kerrville, Texas, died Feb. 24. He 
served in the U.S. Marine Corps and the U.S. Army for 26 years. He 
worked with the Red Cross Disaster Relief Program for 12 years, and 
volunteered with the Sierra Vista, Ariz. and Kerrville Area Chambers 
of Commerce. In his retirement, he was also a travel agent and tour 
director to locations around the world. He is survived by his wife, 
Mildred; his sons, John, Craig and Douglas; his stepchildren, Rhonda 
Schweinhold and David Laird; and five grandchildren.

larry John davenport ’90, of Seattle died April 8, 2009 after a long 
battle with kidney disease. Until illness forced his resignation, he 
worked at the University of Washington in the chemistry department 
and for the Reviews of Modern Physics journal. He also produced and 
directed his own independent film Patterns in 1993 and continued to 
pursue his passion for film. 

ludell s. ethridge cx’93, of Tacoma, died Dec. 26, 2009. She worked 
for the Pierce County Assessor-Treasurer’s administrative office for 27 
years, where she was appreciated for her excellent service to clients. 
She is survived by her children, Gwendolyn Seaich (JJ) and Jerry Davis 
(Paulette), and two grandchildren.

theresa marie gandhi ’76, of Clinton, a poet, activist and environmental 
advocate, died Jan. 3. She campaigned for environmental causes on 
Whidbey Island and Puget Sound, crafted a “Bill of Rights for Planet 
Earth” and wrote seven volumes of poetry. In 1984, she married 
Yogesh Gandhi, great-grand-nephew of the famous political leader. 
The couple walked across the United States and met with President 
Reagan and other leaders, and she became heavily involved in the 
Gandhi Foundation. She also served as a pastor in the Universal 
Church of the Master. She is survived by her children, David Miles and 
Colleen Lehmkuhl, and four grandchildren.

david w. gordon ’80, of Everett, died April 11. He was a welcoming 
friend, a guitarist, composer and artist. During his years at Evergreen, 
he DJ’d at KAOS radio, creating the popular show “The Possibilities  
are Endless.” He performed across the state in Chautauqua, and was an  
originating member of “The Travelling Radio Show.” He also worked 
at Comcast in Everett for many years. He continued his work in radio 
and music with fellow Greeners Jeff Jacoby ’78, Tom Hood and Franklin  
“Space” Ruetz ’84. He is survived by his wife, Mary, and their sons 
Sean and Jonah. 

Judith guykema ’80, of Tumwater, died June 21, 2009. She worked 
in the travel industry in New York, Seattle and Olympia before coming 
to Evergreen, and was one of the commencement speakers during 
her graduation, shortly before her 40th birthday. She was the first 
director of the Refugee Center of Thurston County, and later worked 
in communications for the Department of Retirement Systems. She 
is survived by Warren Guykema, their children Jeffrey Guykema and 
Margo Hendrick, and four grandchildren. 

In Memoriam

Jess Spielholz 1908-2009
Dr. Jess Spielholz, of Olympia, who taught in a number of Evergreen programs 
and was a strong and active supporter of the college from its inception, died  
October 26, 2009. He and his wife, Hanna, were founding members of the 
Evergreen College Community Organization (ECCO), which worked in the early 
years of Evergreen to build connections between the new college and the local 
community. They received Evergreen’s first “Citizen of the Year” award in 1981 
from President Dan Evans.

A long-time Olympia physician, Jess served as director of Health Services for the 
Washington State Department of Health, and after his retirement, he served on 
the Washington State Board of Health. He worked with many Evergreen academic 
programs over the years, including programs on aging and intergenerational 
communication, human health and behavior, and Middle Eastern studies. He also 
served as treasurer and vice president for the Friends of the Library. In 2004, the 
Library named the Jess Spielholz Award in his honor to recognize outstanding 
service to the Library. 

darlene hilyard ’97, of Tacoma, died January 21. A long-time Wash-
ington state employee, she was an advocate for children, serving those 
in need through her church work and in her career as extension coordi-
nator at the WSU Salishan Learning Center in northeast Tacoma.

sarah f. (sally) loken mpa’82, of Port Townsend, died January 8. 
She worked at a number of libraries in western Washington, including  
the Kitsap and Timberland Regional Libraries. She then spent many 
years with the Western Library Network and OCLC designing col-
lection development technology, then training librarians around the 
world in its use. Sally is survived by her dearest friend, Mary Ann 
Shaffer; sons James Settle (Brook); Greg Settle (Annette); Vern Settle 
(Laura); and 12 grandchildren.

allen “al” moser ’82, of Snohomish, died December 31, 2009. An 
Everett Community College computer information systems instructor 
who helped countless students find jobs and internships, he had pre-
viously worked in the service department of IBM for 27 years. Moser 
was involved with his community as a wilderness instructor, a member 
of the Snohomish Police Reserve for more than 20 years, and as an 
instructor and mentor. He is survived by his wife, Gigi, son, Marc, and 
daughter, Maria Anderson.

harold wilcken pratt, Jr. ’76, of Tacoma, died April 15, 2009. He was 
a U.S. Air Force pilot, serving in many parts of the world, including  
Japan and Panama. He later became a real estate appraiser. A member  
of the Church of Jesus Christ of Latter-day Saints, he spent more than 
10 years on full-time missions to Mexico, Texas, Florida and the Do-
minican Republic. He is survived by his children Keith (Annette), Ron 
(Pam), Mark (Melanie), Catherine, Gary (Debbie), Dale (Stephanie), 
and Jared (Barbara), 21 grandchildren and six great-grandchildren. 

laurie m. Queen ’96, of Tacoma, died Dec. 15, 2009. She served as 
president of the Tacoma Chapter of the Evergreen Alumni Association,  
and president of the Alumni Board from 2006-09. She established the 
Esther Jones Memorial Foundation scholarship at Evergreen. She was 
also a member of the Tacoma Urban League. A native of Baltimore, Md.,  
she moved to Tacoma as a military wife, and served the public for more  
than 40 years in a distinguished career with the Department of Social 
Security. She is survived by her family; Monika, Shawn (Joanne), and 
Juan A. Ramos; loving companion Abdul C. Ramos Sr.; and six grand-
children.

francis b. reagan ’85, of Vancouver, died Sept. 26, 2009. He entered 
the U.S. Army in 1940, retiring in 1962 as a Master Sergeant in the U.S.  
Air Force. He served more than five wartime years overseas during 
the Korean War and World War II. After service in Europe, Asia and 
South America, he worked as officer-in-charge of food and nutrition 
service for western Oregon and southwestern Washington, helping 
to develop the Federal Food Stamp Program and the Women, Infants 
and Children’s nutrition program. He was survived by his wife Juanita, 
who died in March 2010, his children Joseph, Julie Vandling, Nola  
McMahon and John; nine grandchildren; and six great-grandchildren.
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Thanks to a team of faculty, staff and students, you’re only a mouse-click away from a trip through Evergreen’s visual past. 
The new Evergreen Visual History Archive (EVHA) has over 30 hours of video online (visualhistory.evergreen.edu),  
stretching from the college’s earliest days to the recent past.

See former Evergreen president Dan Evans defend the college before a panel of skeptical TV journalists. Take an  
historical tour of Evergreen’s Vancouver campus with faculty emerita and Vancouver director Virginia Darney. Get  
the inside scoop from Rita Sevcik, who served as administrative assistant to every Evergreen president. 

“It was extremely challenging and very gratifying to get some of the historical materials available to the next generations 
of students, faculty and staff at the college,” said media faculty member Sally Cloninger, leader of the EVHA project.

EVHA was launched in 2008 by an Evergreen Fund for Innovation grant, and it focused on digitizing material from the 
college’s founding through 1976 to preserve media that were rapidly deteriorating. There’s also plenty of material from 
later years.

Cloninger gives much of the credit for the project’s success to Aaron Meola ’10, who interned two years with EVHA. 
“Without Aaron we wouldn’t have a visual history archive. He made unbelievable contributions ranging from design  
to curation to figuring out the architecture and managing the database.”

Two years in, Cloninger said, the EVHA project is still in its infancy. “Thirty hours online is a lot, but it’s such a little drop.”


